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SYNOPSIS
Max lives alone, isolated from the world. She seeks her happiness far from the critical gaze of others.
This is because Max is different: she was born with a flipper for a foot.
She has constructed her own world, half real and half invented, and made that world her refuge.
Only when an intruder invades her small, fragile world will Max understand that she never really
wanted to be alone.
Unlearning everything she has learned will make her light, able to dance to her own tune, unique:
perfect. Then she can open her arms and embrace the world once more.
If you ever meet someone like Max one day, smile at them and look into their heart. Who knows
what challenges they face?

THE COMPANY

ARENA EN LOS BOLSILLOS is a theatre
company based in Granada, Spain,
specializing in theatre for babies and
toddlers.
The delicacy of their work and the
magic connection they have with their
diminutive audiences has made them a
landmark company that has won
awards both in Spain and abroad.
Pequeña Max is a delicate tale that
speaks to us of the wondrous capacity
children have for creating and
recreating invented worlds and
imaginary friends, as well as a tender
look at those who we persist in calling
“different”.
It is a show that invites little ones to
feel, reflect, think and enjoy.

WHO IS LITTLE MAX?

Pequeña Max (“Little Max”) feels rejected
by a competitive, impatient and
intolerant society. She is seen as a misfit,
with her childish innocence and love of
life. If she could make one wish come true
she would become invisible, liberated
from the critical gaze of others. This
foolish girl that never knew how to fit in
is now a grown‐up who makes her way
through life at a bit of a stumble.
Max is an endearingly rebellious,
childlike, playful and ingenious being. She
is a mischievous angel who feels trapped
by her adult guise. She is nostalgic and
longs for freedom.
Max is different: she has a flipper for a
foot. This physical burden limits her in her
daily life, curtailing her goals and dreams.
She is unaware that it is this feature that
makes her special and unique in the
world.
She creates her own world from other
things the world had no use for, and a
metal forest becomes her refuge. But
Max’s loving nature means that she has to struggle with a constant desire for company.
One day, quite accidentally (or perhaps a little on purpose) she fashions an imaginary friend out of
her coat. Suddenly, there is someone else in her world, someone who “looks” and “judges”, but who
also offers Max a fresh chance to break free from her solitude...
And there is a third figure in this interaction: a bird made mostly from scrap with one real feather
for a wing, who will become point of contact for these two friends, real and fictional, reconciling Max
with her burden and, by extension, with the rest of the world.
Max was born to dance, and that is how things should be.
Elisa Vargas

STAGE SPACE

The stage space for Little Max was defined based on a study of the capacity for abstraction of the
child’s imagination.
The space and set design are rooted in the idea that our audience is able to ELABORATE with their
imagination on what they see on stage: objects, sounds, characters, etc.
So the action takes place in a diaphanous space occupied solely by clever lighting and two
freestanding metal trees that represent a whole forest.
In line with this idea, we studied the concept of the void (huts in Basque) not as nothingness as such
but as a space waiting to be filled. This artistic movement found an international following in the 20th
century, present in visual arts based on vacuums – as opposed to matter, as they had been in the
past. In Spain, the main proponent of this movement was Oteiza.
The important thing about a bowl is not the bowl itself but its capacity to be used to contain
something that we would otherwise not be able to capture. The important thing about a house is not
the house itself but its capacity to be inhabited. The important thing about an imaginary friend,
created from a humble coat, is its capacity to fill an emotional void.
I look at a blank page and I see a thousand things that it might contain. But in the end I only sketch
what I have in my head, and not anything else.
Spectators are not a passive object when it comes to contemplating a work of theatre; rather, they
are an active element that uses its mind and knowledge in such a way that a void or blank space is
filed with the rich intellect of the audience.
This allows us to define the art of
theatre as a subjective rather than
objective art, an art suggested as
opposed to explained, as an open
and not closed art, an art that is
open to interpretation rather than
made explicit.
“An abstract investigation begins
in abstract with a void, and a void
is not occupied or painted but
thought” OTEIZA
Iker Pérez
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